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IN PURSUIT  
OF A WORLD 
WITHOUT  
NUCLEAR WEAPONS

Japan and Kazakhstan  
Work Together  
for the CTBT
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CONCRETE ACTIONS 
TOWARDS EARLY ENTRY 

INTO FORCE OF 
THE TREATY 

Encouraging States into signing  
and ratifying the Treaty…

Prime Minister Abe of Japan and 
President Nazarbayev of Kazakhstan 
adopted the first ever summit level joint 
document on the CTBT on 27 October 
in 2015. They reiterated their appeal in 
November 2016 in their Joint Statement. 
Both countries issued another joint  
statement on CTBT at the occasion of the 
Nuclear Security Summit in Washington 
DC in March 2016. In April 2016, Japan 
and Kazakhstan submitted a working 
paper on the CTBT to the Open-Ended 
Working Group taking forward  
multilateral nuclear disarmament  
negotiations in Geneva. 

Both countries appeal the importance of 
the CTBT and its early entry into  
force at the highest political level.  
Prime Minister Abe raised the issue with 

Egypt in February 2016, India in April and  
November 2016 and Sri Lanka in May 
2016. This was reflected in the joint  
statements issued at these occasions. 

Foreign Minister Kishida encouraged 
ratification by Myanmar and Thailand in 
May 2016. The importance of the early 
entry into force was reiterated in the joint 
statement issued by the Foreign Ministers 
of Australia and Japan in November 2015 
and one issued by Indonesia and Japan in 
December 2015.

Diplomatic demarche has been  
repeatedly made jointly by Japan and 
Kazakhstan in relevant capitals and in 
Vienna at Ambassadorial and other levels 
throughout 2016-2017. 

In the fiscal year 2017, Japan will host 
a Regional Conference for States in the 
South East Asia, the Pacific and the Far 
East Region to promote the Treaty in this 
region.

Both countries have promoted a mutually 
reinforcing approach by cooperating with 
the countries of “Friends of CTBT”  
(Australia, Canada, Finland, Germany,  
Japan and the Netherlands), other countries  
and the CTBTO. Ambassadors of both 
countries coordinate the international 
efforts for the entry into force and  
universalisation by convening meetings 
among State Signatories of the CTBT.

Mr. Shinzo Abe, Prime Minister of Japan, held a Japan-India Summit Meeting  
with H.E. Mr. Narendra Modi, Prime Minister of India (Source: Official Website of the 
Prime Minister of Japan and His Cabinet www.japan.kantei.go.jp/97_abe/actions/ 
201611/11article2.html#inner_content1)

Mr. Fumio Kishida, Minister for Foreign Affairs with H.E. Ms. Aung San Suu Kyi, State 
Counsellor of the Republic of the Union of Myanmar.

Joint Statement by Prime Minister of Japan Shinzo 
Abe and President of the Republic of Kazakhstan 
Nursultan Nazarbayev on 27 October, 2015, Astana.

Enhancing  
political momentum  
through meetings  
at political level …

Taking full advantage of the 20th anniversary of the opening of signature of 
the Treaty in 2016, major high-level meetings and conferences have been 
fully utilised to raise awareness of the Treaty and its objectives at the highest 
political level and among decision makers:

On 11 April 2016, the G7 Hiroshima 
Foreign Ministers Meeting was held in 
Hiroshima, and the Hiroshima Declaration 
on Nuclear Disarmament and Non- 
proliferation was issued. 

“No state should conduct a 
nuclear test explosion and all 
states should sign and ratify the 
Comprehensive Nuclear-Test-Ban 
Treaty without delay and without 
conditions to achieve the early 
entry into force of the treaty.”

the Hiroshima Declaration on Nuclear Disarmament 
and Non-proliferation on 11 April 2016.

On 13 June 2016, the CTBT 20th 
Anniversary Ministerial Meeting was 
held as the first ever ministerial level 
meeting of the Preparatory Commission 
of the CTBTO. Former Minister of 
Foreign Affairs Erlan A. Idrissov and State 
Minister for Foreign Affairs Mr. Seiji 
Kihara were in attendance

“We, the Foreign Ministers 
issuing this statement, stand 
united in our commitment to 
promote and pursue its entry into 
force without further delay… We 
must finish the work we started 
twenty years ago.” 

On 21 September 2016, the Friends of the  
CTBT countries in cooperation with the  
Co-Coordinators of the Article XIV process  
organised the Eighth CTBT Ministerial 
Meeting in New York. The Meeting adopted  
a CTBT joint ministerial statement aiming 
at making a universal political appeal for 
early entry into force of the Treaty.  

At the meeting, both Swaziland and 
Myanmar announced their imminent 
ratification in New York, bringing the total 
number of ratifications from 164 to 166.

“Japan believes that concrete 
and practical measures with 
cooperation of nuclear- and 
non-nuclear-weapons States are  
indispensable for the advancement  
of nuclear disarmament. The 
CTBT is one of the most effective 
measures in this regard.” 

Mr. Fumio Kishida, Minister for Foreign Affairs of 
Japan at the 8th CTBT Ministerial Meeting on 21 
September 2016. 

Joint Ministerial Statement on the CTBT on 21 
September 2016.

On 29 August 2016, the International 
Conference in Astana entitled “Building 
a world without nuclear weapons” was 
held in Astana, Kazakhstan to raise 
awareness at the political level on nuclear 
disarmament

G7 Hiroshima Foreign Ministers’ Meeting 

International Conference in Astana H.E. Mr. Fumio Kishida, Minister for Foreign Affairs, and 
H.E. Ms. Julie Bishop MP, Minister for Foreign Affairs of 
Australia, co-chaired the Eighth Ministerial Meeting 

“We, the Prime Minister of 
Japan and the President of the 
Republic of Kazakhstan, reaffirm 
our commitment to realising a 
world free of nuclear weapons 
and consider it a main goal of 
humanity in the  20th century.”

Today, the CTBT is increasingly universally adhered but has yet to become legally 
binding. Japan and Kazakhstan have made persistent efforts to approach key 

countries, including the remaining Annex 2 States, at the highest political and 
Ambassadorial level to encourage their signature and ratification of the Treaty:
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In der Künstlerkneipe, hm...

Viel Fantasie gehört ja nicht dazu, sich 
die Kunstszene als Stamm, noch schär-
fer: als Horde vorzustellen. Als archa-
ische Jäger und Sammler des Ruhms 
und des Geldes treffen wir sie füglich 
an ihren rituellen Stätten an, wo das 
Totem in immer neuer Form immerdar 
aufgestellt wurde, wird und werden 
wird: das Kunstwerk! Und merke: Die 
Bindung durch das Totem ist stärker  
als alle Bluts- und Familienbande 
(Frazer). Welche Künstlerin, welcher 
Künstler kennt dies nicht? Er/Sie hebe 
als Erste/r die Hand...

Kein Wunder, ja...

Denn üblich und für die Produktivität 
des oder der Einzelnen vielleicht sogar 
unersetzlich ist das totale Eintauchen 
ins Milieu. Die Identifizierung mit  
etwaigen hehren Werten, die meist  
ohnehin sekundär von außen zugetra-
gen,  angedichtet werden, kurz: Beilage 
der Kunstkritik sind, ist weniger nö-
tig als das dichte Zusammenkuscheln, 
Partys. Man nickt sich gegenseitig zu, 
man bestärkt sich, man trinkt drei Bier 
miteinander aus der Flasche. Selbst 
heute, da aufgrund der harschen 
Konkurrenz das Interesse für das Werk 
der Hordenkumpel verblasst, bleibt das 
Ritual robust. Es ist das Gefühl des ge-
meinsamen An-den-Rand-gedrängt-Seins, 
das den Sinn der Gruppe stiftet.  
Es hat sich übrigens, historisch gesehen,  
aus der aristokratischen Einstellung 
der alten Avantgarden zu uns Nachge-
borenen „hinübergerettet“ (Poggioli).

Aus dem Gefühl des Eingetaucht-Seins  
in den Uterus der Boh`eme assembliert 
Pagel Gegenstände ihres Alltags zu  
hypnotischen, bisweilen kirre traumartig  
anmutenden Kunstobjekten. Als Kunst 
werden sie zu rituellen Dingen oder 
wenigstens Dingen mit rituellem Aspekt. 
Das Tablet ist Computer, aber auch  

In the artists’ pub, hmm…

It doesn’t take much fantasy at all 
to imagine the art scene as a tribe, 
or better yet as a horde. As archaic 
hunters and collectors of fame and 
money we can meet them at the sites 
of their rituals, where their totem was, 
is, and will be erected over and over 
again: the art piece. But see: The 
bond of the totem is stronger than all 
bonds of blood and family (Frazer). 
Which artist does not know this? He 
or she should raise his or her hand 
first…

No wonder, yes…

It is common and irreplaceable for the 
individual creator to totally merge into 
the milieu. Identification with  
possible higher values (which are 
mostly secondary anyway and only 
added and invoked from the outside, 
as a side-order of art critics) is not as 
necessary as cuddling close together  
and parties. Nodding towards each 
other, enforcing each other, having 
three beers together out of the bottle…  
Even today, as interest into the works 
of one’s own horde/buddies has van-
ished due to harsh competition, the 
ritual remains solid. It is the feeling 
of being marginal – a marginalized 
community – that induces the sense 
of being a group. It has maintained 
itself historically from the aristocratic 
attitude of the avant-gardes up to the 
present day (Poggioli).

Out of the feeling of having merged 
into the uterus of the bohemian, Pagel 
assembles common objects to create 
hypnotic, dreamlike art pieces. As piec-
es of art they claim the ritual aspect
of being ritual things. The tablet is a 
computer, but also a totem in front of 
which the community assembles. Con-
crete is a construction material, but 
also a cult form casted in stone. Just 

like McDonalds is a feeding station 
with a toilet function and at the same 
time a church/synagogue/mosque – a 
pilgrim site of the peoples’ taste.

Pagel installs at least two contradic-
tions into her art, one of which is 
superficial and the other intellectual. 
The superficial contradiction is obvi-
ous: actual hi-tech is combined with 
the utmost archaic techniques. The 
Inter net, tablets, and xPhones meet 
candle, stone, and felt. As fresh as 
this surface appears, it mainly indicates
analogue, profound contradictions.

At first there is a contradiction in the 
reception of the objects used – mass-
produced trash and crap – that when 
assembled with the “right” artistic 
perspective, become a gem. This con-
tradiction visibly motivates Pagel’s ex-
peditions and experiments inside those 
milieus that are inaccessible for
many other artists’ habitus. In her fetish-
like objects (e.g. concrete eggs, concrete 
folding-tables, giant mandala) the con-
trast between the usual and the elite 
is so firmly accentuated that even the 
art aficionados must notice. Despite 
the appeal to “simplicity” – simple 
symmetries, recognizable objects of 
everyday life, actuality – refinement 
catches your eye with numerous in-
nuendos concerning art history (naive 
and state-bound art, performance, 
Fluxus), a primitivism on the highest 
level of the in-group, if you want.

The second profound contradiction 
that Pagel’s assemblages point at is 
the strange and diametrically opposed 
interplay of technical progress and 
human regress, for even in “rich”  
societies, the rule applies: the richer 
the more primitive. So the totem is 
not only a group badge for the artists’  
horde, but also and mainly a tool 
with magic power, a magic wand. Art 
not only beautifies the machine, the 

Totem, vor dem sich die Horde ver-
sammelt. Beton ist Werkstoff, aber auch 
in Stein gegossene Alltagskultform. 
Genauso wie McDonald’s eine 
Abfütterungsstation mit WC-Funktion, 
zugleich aber auch Kirche/Synagoge/
Moschee, Wallfahrtsstätte des Volks-
geschmacks ist.

Pagel baut in diese ihre Kunst we-
nigstens zwei Widersprüche ein, einen 
oberflächlichen und einen gedanklichen. 
Der oberflächliche liegt auf der Hand: 
aktuelle Hochtechnologie wird mit mög-
lichst archaischen Techniken kombiniert. 
Internet, Tablet und xPhone treffen auf 
Kerze, Stein und Filz. So keck diese 
Oberfläche wirkt, dient sie doch vor 
allem dem Hinweis auf analoge, aber 
viel tiefer greifende Widersprüche.

Zuerst ist da der Widerspruch der 
Rezeption der verwendeten Dinge 
– Massenscheiße und zugleich, bei 
„richtiger“ künstlerischer Sichtweise, 
Kleinod. Er motiviert sichtlich auch 
Pagels Ausflüge und Forschungen 
in Milieus, die vielen anderen 
Künstlerinnen und Künstlern schon 
ihres Habitus wegen verschlossen blei-
ben. In ihren fetischhaften Objekten 
(Betoneier, Betonklapptischchen, 
Riesenmandala usw.) ist der Kontrast 
zwischen Gewöhnlichem und Elitärem 
so stark akzentuiert, dass er sogar 
dem Kunstfan auffallen muss. Trotz des 
Appells an das „Schlichte“ – einfache 
Symmetrien, erkennbare Gegenstände 
des Alltags, Aktuelles – sticht die 
Verfeinerung anhand zahlreicher,  
allerdings undogmatischer Anspielungen 
an die Kunstgeschichte (naive und zu-
standsgebundene Kunst, Performance, 
Fluxus) ins Auge. Primitivismus auf dem 
höchsten Niveau der In-Gruppe, wenn 
man will.

Der zweite tiefere Widerspruch, auf den 
Pagels Assemblagen deuten, ist das 
eigentümlich gegengleiche Wechselspiel 
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Ausstellungsansicht mit den Arbeiten: exhibition view with the artworks:
SQ4U!, Atterwasch, Die Au..., Lantschern  
Gatschen Quilk, Niederschindmaaß, Kalte Platte (vlnr)
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2014
Beton, Liquiddruck, Aluminium, Stahl
concrete, Hydro-print, aluminium, metal
55x80x60cm

Lantschern Gatschen Quilk  

20 21

2014
Wandinstallation wall installation
Wachs, Bildschirm, Animiertes Gif
wax, screen, animated gif

Die Au...  
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Heavy Metal Lametta
(David Moises, Michèle Pagel)

2015 
Weihnachtslieder-Performance
perfomance of Christmas songs

Links:
Europa Urbata Lugens
2013, Holz, Metall, 
Variable Größe
Rechts:
Zwei Stills der Videoprojektion 

left:
Europa Urbata Lugens
2013, woods, metall, 
size variable
right:
2 stills of video projection

Treuropa 2014, Videoinstallation
Holz, Metallständer, Videoprojektion,  
Animiertes Gif
Größe Variabel

videoinstallation
wood, metal, video-projection, animated gif
size variable
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A Christmas tree with noisy and spar-
kling angle-grinders instead of candles 
and sparklers. When Viennese artist 
David Moises worked out an electro-
magnetic control mechanism for the 
respective machines involved, it even 
became possible to play Christmas 
songs on this organ of fire.

Heavy Metal Lametta, by means of its 
brute pyrotechnics, exudes the charm 
of a metal worker singing “Silent 
Night” in his workshop while enjoying 
the sparks created by his work. Three 
simple visual effects (Christmas tree, 
heavy tools and fire) are stimulated 
with a raw, rough, and loud gesture 
stylized as a cultural icon. Thus, the 
Christmas spectacle has gained one 
more attraction: the yearly screech of 
grinding wheels, grinding the branches 
they sit upon – the beginning of the 
end of Christmas. 

Ein Weihnachtsbaum, an dessen Ver-
zweigungen Winkelschleifer anstatt von 
Wunderkerzen sprühen und lärmen. 
Durch die Zusammenarbeit mit dem 
Künstler David Moises, der eine elek-
tromagnetische Steuerung der einzel-
nen Maschinen austüftelte, wurde es 
schließlich auch möglich, Weihnachtslie-
der auf der Feuerorgel zu spielen.
Heavy Metal Lametta versprüht mit 
seiner brachialen Pyrotechnik den 
Charme eines Metallarbeiters, der im 
Lärm seiner Werkstatt Stille Nacht 
singt und sich wirklich an den Funken 
erfreut. Drei simple visuelle Affektreize 
(Weihnachtsbaum, Werkzeug und Feuer) 
werden mit einer rohen, groben, lauten 
Geste zur Kulturikone stilisiert und 
das Spektakel von Weihnachten erhält 
eine Attraktion mehr: das alljährliche 
Kreischen der Schleifscheiben an den 
Ästen, auf denen sie selber sitzen. Der 
Anfang vom Ende von Weihnachten. 

Heavy Metal Lametta
Heavy Metal Lametta
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Frauennotruf
Women emergency call

2015
Beton, Matchboxautos, Metall, Geschenkband
concrete, matchbox cars, metall, giftband
45x15x43cm
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2016
Siebdruck auf Papier auf Drahtgitter
silkprint on paper, wire-grid
Künstleredition: 8 Stück 58x100cm
Editon of 8, 58x100cm

Discipline and Punish
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